








Introduction to The Fantasticks

Tbe Fantasticks is a musical about illusions: tbe illusions of the young lovers, the
illusions of tbeir parents, the illusions of tbe old actors. But most of all, it is about tbl
theatrical illusion itself, tbat tacit agreement between artists and tbe audience to creat
an imaginary world togetber, to draw fortb moonlight from a cardboard disc and, by:u;
act of mutual magic, transform a few scraps of torn paper into gently falling snow.
"On you imaginary forces work," says Shakespeare, and tbat precept has been the guid
of this show.

To that end, tbeatrical devices have been borrowed from many cultures and many
times: the Narrator "Chorus" from early Greek drama, the platform stage and stock
type characters from Italy's Commedia del Arte, the "invisible" property man from the
Oriental tbeatre and, perhaps most important ofall, the robust tradition of the
American musical comedy.

Tbe Fantasticks is based upon a short play called LES ROMANESQUES
written by Edmond Rostand in 1892. It was performed with modest success
by the Comedie-Fransaise and in 1900 an English woman writing under the
pseudonym of George Fleming, did a verse translation, calling it
The Fantasticks. Years later Tom Jones and Harvey Schmidt decided to
turn the little Rostand piece into a musical, using tbe George Fleming
version as their source.

Now the longest running musical in the world, it continues to set records and charm
audiences around the globe. With its May 3, 2000, 40th Anniversary, Tbe Fantasticks
presented it's 16,562nd performance to an audience tbat started as bobbysoxers and tod
includes cyberkids. It is a play tbat doesn't seem to date. It was not "contemporary"
when it was written. It was not meant to be. And for tbat reason it has been able to ge
through a significant number of social and cultural changes witbout losing

its base ofappeal.

Note: One exception to that may be the use of the word "rape". The word
which seemed harmless in tbe 1960's, seems far less harmless now. Of course
the word was never intended in a literal sense, but rather in tbe second
dictionary definition: "to seize and carry off by force", (from the Latin
"rapere") in the manner of the "Rape of the Lock" or the "Rape of the Sabine
Women". For tbe song "It Depends on What You Pay" we bave changed
the word from "rape" to "take".
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Royal Bank of Canada Trust Company
(Cayman) Limited Introduces

Internet Banking for the Private Client

Now you can improve and simplify your financial life through
the speed, ease and convenience of the Internet.

This service is ideal for individuals who:

> want access to their funds from anywhere in the world, at any time

> are international executives or expatriates

> have business interests in more than one country

> require a multi-currency account

> need a VISAn, Gold Debit Card

> can benefit from a dedicated Relationship Manager

If you are interested please contact the Private Banking team:
Tel: 949-9107 or bye-mail: gpb.caymanislands@royalbank.com

www.rbcprivatebanking.com/cay


